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point of breaking down. The youthful Donne is cynical and voluptuous; yet he, too, as for instance in The Ecstasy, that wonderful and truly ecstatic piece of verse, discusses the interrelation of body and spirit in lines that possess a grave and ingenious charm:
As our blood labours to beget
Spirits, as like souls as it can. Because such fingers need to knit
That subtle knot which makes us man: So must pure lovers' souls descend
T3 affections, and to faculties, Which sense may reach and apprehend,
Else a great prince in. prison lies. To our bodies turn we then, that so
Weak men on love revealed may look; Love's mysteries in souls do grow,
But yet the body is his book.
Plainly, flesh and spirit were interdependent. No moral or emotional violence must be allowed to part them; and their connexion is exemplified in contemporary verse by means of many scholarly and elaborate figures.
Deep emotion and pedantic utterance went hand in hand. We have grown accustomed, through much poring on Romantic literature, to think of the ideal poetic life as being compressed between drowning at sea and expulsion from Oxford, and of poetry as always intemperate, young and rash. It was otherwise under the first and second Charles; not only was the possession of poetic talent still compatible with academic honours, but modernism, as understood in the seventeenth century, was approved of and positively emulated by learned men. Nor did scholarship exclude wit and genuineINTRODUCTION                           1*J
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